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Lynn Chadwick is just 41 years old when he wins the International Sculpture Prize at the 28th 

Venice Biennale in 1956 as the youngest post-war sculptor ever. This award surprises 

everyone, since Germaine Richier and César and Alberto Giacometti are generally regarded 

as favourites that year. In contrast, Chadwick is a relative newcomer to the art world at the 

time. The fact that Chadwick was chosen over Giacometti or Richier shows that his works 

capture the spirit of the age particularly well. His expressive creatures visualise the mixture of 

utopian hopes of progress and existential fears that was typical of the time and could be 

traced back to traumatic war experiences. 

 

Chadwick is a self-taught artist who develops a formal language of his own, inspired by 

reflections of architecture and nature. His hybrid creatures are composed of human, animal 

and architectural elements. He often works on his groups for decades, creating, for example, 

more than 100 variations of the Beasts until 1990. 

 

The production process of his sculptures plays a key role for the artist. Chadwick, who first 

worked as a draughtsman and designer, does not model his forms in plaster or clay but 

starts by welding a framework of metal rods together. This is then filled with Stolit (a 

compound of plaster and powdered iron) and the resulting figure cast in bronze. Chadwick’s 

drawings on paper, on the other hand, are always created in hindsight. While their motifs are 

based on his sculptural works, their character is not preparatory. Instead the artist uses them 

to examine his language of sculptural forms, but also to document his work. Unlike the 

sculptures, the representation of bodies and faces is less abstract here. 

 

The artist has left a unique total work of art with Lypiatt Park, where he lived and worked for 

45 years. Chadwick’s works find their ideal environment in the sculpture park created there. 

Often the figures are placed against the horizon or a stone wall in order to emphasize their 

contours. The meticulous placing of his works shows, once more, Chadwick’s extraordinary 

sense of both built constructions and organic forms. 

 

An catalogue of the exhibition has been published by Buchhandlung Walther König. 
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